













2007年の夏にウォーリック大学にて“Shakespeare and the Law”というセミナーが開催され、Paul
Raffield and Gary Watt, eds, Shakespeare and the Law（Hart，2008）として刊行された。2010年には、The
Arden Shakespeare Critical Companionsの一冊に Andrew Zurcher, Shakespeare and Law（Methuen，2010）
が加えられた。また、2014年7月にスターリング大学にて開催された英国シェイクスピア学会（The
British Shakespeare Association Conference2014:“Shakespeare: Text, Power, Authority”）でもシェイクス
ピアと法をテーマとした二つのパネル・セッションがあった。2014年には Quentin Skinner, Forensic
Shakespeare（OUP，2014）が反響を呼び、Lorna Hutson, Circumstantial Shakespeare（OUP，2015）も話
題となっている。シェイクスピア没後400年となった2016年には、Bradin Cormack and Lorna Hutson,
eds, The Oxford Handbook of English Law and Literature1500‐1700（OUP，2017）の刊行が発表され、
この本はごく最近になって出版された。米国でも、近年、Bradin Cormack, Martha C. Nussbaum and
Richard Strier, eds, Shakespeare and the Law: A Conversation among Disciplines and Professions（U of Chi-
cago P，2013）という本が刊行された。2011年7月にチェコ・プラハで開催された第9回国際シェイ
クスピア学会（The Ninth World Shakespeare Congress in Prague2011:“Renaissance Shakespeare / Shake-



















シェイクスピアに関するセミナー（No.31. Evidence, Trial, and Proof: Post-Reformation Legal Thinking
and Theatrical Representation. Leaders: Barbara Kreps [University of Pisa, Italy] and Jason Rosenblatt [George-
town University, USA]）の梗概に見える “The epistemological issues common to law and theatre are
grounded, externally, on the perspectives of spectatorship; internally, such concerns generate psychological
questions and involve the very real problem of penetrating the human mind to arrive at any reliable insight into
the individual’s perceptions and behavioural motivation（ISA, n. pag.）という文章や、Andrew Zurcher, The
Arden Shakespeare Critical Companions: Shakespeare and Law（Methuen，2010）の背表紙にうたわれてい
る“... Zurcher reconsiders the ways in which Shakespeare adapts legal language and concepts to figure problems
about being, knowing, reading, interpreting and action. /... Shakespeare and Law reveals the importance of
early modern legal thinking to Shakespeare’s representations of inheritance, possession, gift-giving, oath-
swearing, sovereignty, judgement and conscience―and, finally, to our own reception and interpretation of his
works（Zurcher，back cover，強調は筆者）という文章に見て取ることができる。
こうした批評傾向の火付け役となったのは、Lorna Hutson, The Invention of Suspicion: Law and Mime-













tial thinking”ないしは“circumstantial thinking”であって、宗教的思考（religious thinking）の伝統に
おいて形成された倫理観や道徳観ではないという考えが議論の前提となっている。Joel B. Altman, The
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あったというのである。Richard C. McCoy, Faith in Shakespeare（OUP，2013）は、シェイクスピア演
劇において、登場人物や劇を見る観客に虚構世界の物語を「信じる」という心理的反応――コールリ
ッジのいう“willing suspension of disbelief”――を誘うものは宗教的信仰（religious faith）とは無関係
であると主張したことは記憶に新しい。また、David Scott Kastan, A Will To Believe: Shakespeare and
Religion（OUP，2014）は、“It is [the] experience of belief that engages Shakespeare rather than the truth of
what was believed. The plays are neither coded statements about his faith nor are they modes of religious think-






























る：“You, Capulet, shall go along with me, / And, Montague, come you this afternoon, / To know our farther














SAMPSON. Let us take the law of our sides, let them begin.
GREGORY. I will frown as I pass by, and let them take it as they list.
SAMPSON. Nay, as they dare. I will bite my thumb at them, which is disgrace to them if they bare it.
………………………………………………
ABRAHAM. Do you bite your thumb at us, sir?
SAMPSON. [Aside to Gregory.] Is the law of our side if I say ay?


















MONTAGUE. Who set this ancient quarrel new abroach?
Speak, nephew, were you by when it began?
BENVOLIO. Here were the servants of your adversary,
And yours, close fighting ere I did approach.
I drew to part them. In the instant came
The fiery Tybalt, with his sword prepar’d,
Which, as he breath’d defiance to my ears,
He swung about his head and cut the winds,
Who, nothing hurt withal, hiss’d him in scorn.
While we were interchanging thrusts and blows,
Came more and more, and fought on part and part,


























わかるのみである。その「愛」についてロミオは、“This love feel I, that feel no love in this”（1．1．182）
などと聞き手を煙に巻くような台詞を述べる。ロミオの憂鬱がロザラインへの片思いから生じている
と推定し、それを裏付ける状況証拠を紡いでいこうとしているのはベンヴォーリオである。おせっか
いなベンヴォーリオをかわして一人になりたいと切望するロミオが、“Tut, I have lost myself, I am not
here: / This is not Romeo, he’s some other where”（1．1．197‐98）というと、ベンヴォーリオは“Tell me

























I conjure thee by Rosaline’s bright eyes,
By her high forehead and her scarlet lip,








At my poor house look to behold this night
Earth-treading stars that make dark heaven light.
Such comfort as do lusty young men feel
When well-apparell’d April on the heel
Of limping winter treads, even such delight
Among fresh fennel buds shall you this night
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Inherit at my house; hear all, all see;
And like her most whose merit most shall be;
Which [on] more view of many, mine being one,
May stand in number....（1．2．24‐33）
「華やかに着飾った（well-apparell’d）」乙女達すべてを「目を凝らして見（look to behold）」、そし
て、彼女らの話し方を聴き比べ（all hear）、容姿を見比べた上で（all see）、「最も価値があると思う者
を一人選ばれたし（like her most whose merit most shall be）」というのである。しかし、「最も価値があ







This night you shall behold him at our feast;
Read o’er the volume of young Paris’ face,
And find delight writ there with beauty’s pen;
Examine every married lineament,
And see how one another lends content;
And what obscur’d in this fair volume lies
Find written in the margent of his eyes.
………………………………………………
For fair without the fair within to hide.
That book in many’s eyes doth share the glory,
That in gold clasps locks in the golden story...（1．2．80‐92）
目を凝らして観察すれば、パリスの顔に「美神がそのペンで書いたような喜び」を余すところなく見
ることができるというのである。曖昧に思える部分の価値（“what obscur’d in this fair volume lies”）



























帯びて見える」騎士の手である：“ROMEO. [To a Servingman.] What lady is that which doth enrich the











But soft, what light through yonder window breaks?
It is the east, and Juliet is the sun.
Arise fair sun...
………………………………………………
Two of the fairest stars in all the heaven,
Having some business, [do] entreat her eyes
To twinkle in their spheres till they return.
What if her eyes were there, they in her head?
The brightness of her cheek would shame those stars,
As daylight doth a lamp; her [eyes] in heaven
Would through the airy region stream so bright










の一人息子であることが判明すると、ジュリエットは“My only love sprung from my only hate”

















O, mickle is the powerful grace that lies
In plants, herbs, stones...
………………………………………………
Within the infant rind of this weak flower
Poison hath residence and medicine power;
For this, being smelt, with that part cheers each part,
Being tasted, stays all senses with the heart.
Two such opposed kings encamp them still
In man as well as herbs, grace and rude will;
And where the worser is predominant,







In one respect I’ll thy assistant be;
For this alliance may so happy prove






























I do protest I never injuried thee,
But love thee better than thou canst not devise,
Till thou shalt know the reason of my love,
And so, good Capulet―which name I tender






































CAPULET. God’s bread, it makes me mad! Day, night, work, play,
Alone, in company, still my care hath been
To have her match’d; and having now provided
A gentleman of noble parentage,
Of fair demesnes, youthful and nobly [lien’d],
Stuff’t, as they say, with honourable parts,
Proportion’d as one’s thought would wish a man,
And then to have a wretched puling fool,
A whining mammet, in her fortune’s tender,
To answer, “I’ll not wed, I cannot love;（3．5．176‐85，強調は筆者）
ジュリエットがパリスと結婚できない理由は、キャピュレットの目に見えている事実によって示され
ることはないのである。父に勘当されたジュリエットは、“Is there no pity ... / That sees into the bottom
of my grief?”（3．5．196‐97）といって母に泣きつくが、当然、キャピュレットと同じ思考モードのキ









... presently through all thy veins shall run
A cold and drowsy humor; for no pulse
Shall keep his native progress, but surcease;





The roses in thy lips and cheeks shall fade
To [wanny] ashes, thy eyes’windows fall,
Like death when he shuts up the day of life;
Each part, depriv’d of supple government,
Shall, stiff and stark and cold, appear like death,
And in this borrowed likeness of shrunk death
Thou shalt continue...（4．1．99‐105）




















O, look! methinks I see my cousin’s ghost
Seeking out Romeo, that did spit his body
Upon a rapier’s point. Stay, Tybalt, stay!








JULIET. [She looks after Nurse.] Ancient damnation! O most wicked fiend!
Is it more sin to wish me thus forsworn,
Or to dispraise my lord with that same tongue
Which she hath prais’d him with above compare
So many thousand times? Go, counsellor,
Thou and my bosom henceforth shall be twain.
I’ll to the friar to know his remedy;





















I do remember an apothecary―
And hereabouts ’a dwells―which late I noted
In tatt’red weeds, with overwhelming brows,
Culling of simples; meagre were his looks,
Sharp misery had worn him to the bones;
And in his needy shop a tortoise hung,
An alligator stuff’d, and other skins
Of ill-shap’d fishes, and about his shelves
A beggarly account of empty boxes,
Green earthen pots, bladders, and musty seeds,
Remnants of packthread, and an old cakes of roses
Were thinly scattered, to make up a show.
Noting this penury, to myself I said,
“An’ if a man did need a poison now,
Whose sale is present death in Mantua,
Here lives a caitiff wretch would sell it him.”（5．1．37‐52）
ロミオは、薬屋に大金を支払う意思を示しながらこう迫る。
Art thou so bare and full of wretchedness,
And fearest to die? Famine is in thy cheeks,
Need and oppression starveth in thy eyes,
Contempt and beggary hang upon thy back;
The world is not thy friend, nor the world’s law,
The world affords no law to make thee rich;




























Where be these enemies? Capulet! Montague!
See what a scourge is laid upon your hate,
That heaven finds means to kill your joys with love.
And I for winking at your discords too
























  本稿にける『ロミオとジュリエット』からの引用は、Shakespeare, William. The Riverside Shakespeare.2nd ed.
Ed. G. Blakemore Evans, et al. Boston: Houghton，1997に従っている。
 イタリアの民話を取材したバンデロ（Matteo Bandello，1485‐1561）の伝える物語に挿話を加えてフランス語に
翻訳したブアトー（Pierre Boaistuau，c.1517‐1566）の物語を改編し、英語の韻文形式に書き直したアーサー・







I have been feasting with mine enemy,
Where on a sudden one hath wounded me
That’s by me wounded; both our remedies
Within thy help and holy physic lies.
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I bear no hatred, blessed man, for lo
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【Abstract】
Forensic Thinking as Represented in Romeo and Juliet
Hirohisa IGARASHI＊
Shakespeare’s time coincided with the emergence of forensic thinking, and, indeed, this mindset is part of the makeup of
many characters in dramas, as well as the audience in Shakespeare’s time. On the other hand, it seems that traditional religious
thinking was becoming increasingly scarce and irrelevant as the world quickly moved towards modernity. However,
a close examination of Romeo and Juliet reveals that the play teases the image of the world infused with forensic thinking
(Escalus’s Verona), by inviting audiences to suspend their disbelief towards a worldview based on religious faith (Laurence’s
spiritual world).
Key words : Shakespeare, Romeo and Juliet, religion, law, episteme
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